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For almost two years,
the galleries housing the
National Gallery’s collection
of Dutch and Flemish art have
been closed for renovation.
They’ve recently reopened, and old
favorites by Vermeer, Rembrandt, and
Rubens are back on view. This winter,
make a special visit to the West Building Main
Floor galleries 46–51 to see paintings and prints by
Rembrandt. One of the most celebrated Dutch artists,
Rembrandt developed a personal style that can be explored
in the exhibition Rembrandt’s Late Religious Portraits, on view
January 30 through May 1, 2005. While you’re here, make sure you
visit the Gallery’s permanent collection, too.

Rembrandt van Rijn, The Mill
(detail), 1645/1648, oil on
canvas, National Gallery of Art,
Widener Collection
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Living in a Golden Age
Rembrandt Harmensz van Rijn (1606 –1669) was
born near the town of Leiden, in Holland, where his
father owned a mill on the banks of the Old Rhine.
The mill was called “De Rijn,” which is Dutch for
“the Rhine,” and that’s how the family got their name.
Rembrandt trained to be an artist, and once his
career had taken off, he decided to sign his work
with his distinctive first name only.
Around 1632 Rembrandt moved from Leiden to
Amsterdam, where citizens of all incomes — from
humble craftsmen to wealthy businessmen — bought
art. In the seventeenth century, Holland became a rich
and powerful trading nation. Amsterdam was the
busiest port city in Europe, and its markets were filled
with fabrics, spices, art, flowers, fish, and cheese.
This period in Dutch history is often called the Golden
Age, because art, philosophy, literature, and the sciences
flourished.
Rembrandt quickly established himself as the foremost artist in the city. He painted a wide variety
of subjects — portraits of middle-class merchants
and wealthy professionals, pictures of historic events,
and stories from the Bible and Roman mythology.
Rembrandt’s workshop was a school and production
studio where pupils lived, studied, and worked
alongside him.

Right: Rembrandt van Rijn,
The Mill, 1645/1648, oil on
canvas, National Gallery of Art,
Widener Collection
Below: Rembrandt van Rijn,
The Windmill, 1641, etching,
National Gallery of Art, Gift
of W.G. Russell Allen
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Country Walks
Rembrandt didn’t always work inside his studio. Often
he went for walks in the countryside to observe nature
and took along his sketchbook. He made drawings
of the rural environment — the farms, marshes, trees,
boats, bridges, mills, cottages, and vast sky — that
made up Holland’s unique landscape.
This drawing shows a view over the Amstel, an important river that had been channeled into a canal running
right through Amsterdam. Rembrandt followed the
river south, out of the city, and made this picture showing the gateway to Amsterdam. Small boats navigate the
many canals that crisscross the country, transporting
goods and people.

Above: Rembrandt van Rijn,
Self-Portrait (detail), 1659,
oil on canvas, National Gallery
of Art, Andrew W. Mellon
Collection
Left: Rembrandt van Rijn,
View over the Amstel from the
Rampart, c. 1646/1650, pen
and brown ink with brown
wash, National Gallery of Art,
Rosenwald Collection
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Wind Power
It’s hard to imagine the Dutch landscape without
windmills. With much of the country below sea level,
windmill power was used to drain the land of water
so that it could be farmed. Windmills were also used
for grinding corn and barley. They contributed to the
country’s productivity, and the Dutch were proud of
this source of prosperity.
In this etching, Rembrandt describes an eight-sided
grain mill and nearby cottage with great detail. As
a sign of national pride, people collected pictures of
the local scenery, and prints such as this one were
in demand.

Light and Shadow
Although Rembrandt made many landscape drawings
and prints, he made few landscape paintings. The Mill
is his largest. This painting does not depict a specific
place but instead is an imaginary scene of ideas
Rembrandt collected in his drawings. The windmill
sits high upon a hill, its sails full, silhouetted against
a cloudy sky. Rembrandt was interested in the effects
of changing weather; here he shows the sunlight
breaking though the clouds after a storm.
Around the windmill, people are engaged in everyday
activities. Find:
• a woman washing clothes at the edge of the river
• a fisherman rowing home from sea
• a woman with a pail and her child
• a herd of cattle across the river

The land and people are engulfed in deep shadow,
while the sunlit windmill, on high ground, stands out
against the sky. Rembrandt is known for his strong
contrasts of light and dark. He used light to highlight
some areas of a picture and then left other parts in
shade. This technique, called chiaroscuro (from the
Italian words for “light” and “dark”), made an ordinary
scene dramatic. Rembrandt composed many of his
portraits, such as the Self-Portrait reproduced on
the previous page, in a similar manner — casting light
on the face to draw attention to it and leaving much
of the body in shadow.
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learnmore

try this!

familyworkshops

storiesinart

activity

Family workshops are designed for children
accompanied by an adult. Workshops are
free, but preregistration is required. To register,
fill out the online registration form at
www.nga.gov/kids or call (202) 789-3030.
See the complete listing below for topics,
appropriate age range, dates, and times.

For children ages four to eight with an adult
companion, this series of programs combines
storytelling with looking at one or two works
of art and participating in a hands-on activity.
Each program lasts approximately forty-five
minutes. Program times, dates, and topics
follow. For information, call (202) 789-3030.

Self-Portraits
Rembrandt closely studied his own face and
sketched, etched, and painted himself more
than one hundred times. His self-portraits
show him young and old, with different facial
expressions, dressed in fancy clothes and in
plain clothes. He even painted himself wearing
theatrical costumes and elegant hats.

Children’s Books
These books about Rembrandt can be
found in the Children’s Shop located
on the Gallery’s concourse level or
at your local library or bookstore.
Hana in the Time of the Tulips
By Deborah Noyes, illustrated
by Bagram Ibatoulline
ages 4 and up

Look at the self-portraits on the left. What do
they have in common? How are they different?

2.

In the etching, Rembrandt has shown himself
in the act of drawing. The two paintings
are self-portraits by other Dutch artists Judith
Leyster (1609 – 1660) and Vincent van Gogh
(1853 –1890). Though painted at different
periods in history, these self-portraits have
something in common: they picture both artists
with the tools of their trade — paintbrushes
and palette. A self-portrait could be a selfadvertisement, letting people know about
the artist’s skill.

Rembrandt
(See and Do Children’s Book)
By Ceciel de Bie and Martijn Leenen
ages 6 and up
Rembrandt and Seventeenth-Century
Holland
By Claudio Pescio
ages 8 and up

Make a self-portrait
You will need:
• a mirror
• paper
• crayons, markers, colored pencils, or paints

Web Tours
Check out these Web tours to learn
more about Rembrandt and Dutch art.
www.nga.gov/feature/artnation/
rembrandt/index.htm

3.

Making a self-portrait is a way of getting to
know yourself. First, think about these questions: What makes you who you are? How
can you express your interests? Your dreams?
Select clothing that reflects something about
you. You might also want to include objects
in your picture that help describe your personality. Think of a self-portrait as a personal
introduction. What do you want to tell people
about yourself? How do you want people to
remember you?

www.nga.gov/collection/gallery/
dutch.htm
www.nga.gov/exhibitions/2005/
rembrandt/rembrandt_ss1.htm

Family Audio Tour
Adventures in Art, a special audio
program for children ages seven to
twelve, highlights the Gallery’s
collection of seventeenth-century
Dutch and Flemish paintings.
Travel with Pieter and Tanya as
they explore life and art four hundred years ago. The audio program is available to rent from the
Acoustiguide desk located in the
West Building Rotunda. $3.00
per tour; $2.00 for additional
headphones.

Next, study yourself in the mirror. What
features make you unique? Try out different
facial expressions — smile, frown, or laugh.
Strike different poses. Do you want to look
relaxed, physically active, or deep in thought?
1. Rembrandt van Rijn,
Self-Portrait Drawing
at a Window (detail),
1648, etching, drypoint,
and burin, National
Gallery of Art, Rosenwald Collection

2. Judith Leyster, SelfPortrait (detail), c. 1630,
oil on canvas, National
Gallery of Art, Gift
of Mr. and Mrs. Robert
Woods Bliss

3. Vincent van Gogh,
Self-Portrait, 1889, oil
on canvas, National
Gallery of Art, Collection
of Mr. and Mrs. John
Hay Whitney

Then, using crayons, markers, colored pencils,
or paints, try to capture your appearance and
character on paper! Like Rembrandt, you may
want to experiment by creating many different
self-portraits.

Close to Home

above: Gerard ter Borch, The
Suitor's Visit (detail), c. 1658,
oil on canvas, National Gallery
of Art, Andrew W. Mellon
Collection
back: George Henry Durrie,
Winter in the Country (detail),
c. 1858, oil on canvas, National
Gallery of Art, Collection
of Mr. and Mrs. Paul Mellon

Saturdays, January 29, February 12, and March 12
10:30 am–12:30 pm | 1:30–3:30 pm
ages 8 to 13 | registration begins January 10
Meet at West Building Rotunda

Enter everyday scenes of seventeenthcentury home and family life and learn
why these were favorite subjects for Dutch
artists. Investigate texture in works by
Johannes Vermeer, Jan Steen, and Gerard
ter Borch in the newly reopened Dutch
galleries. Children and adults will experiment with drawing techniques while
sitting inside a life-size “Dutch” interior!
Led by artist and educator Clare Grizzard.
Glimmer, Shimmer, Shine

familyconcert
Celebrate Dutch Art and Music
with the Camerata Trajectina
Sunday, January 30
12:00 pm | 2:00 pm
ages 7 and up
West Building Lecture Hall

In celebration of the exhibitions Gerard
ter Borch and Rembrandt’s Late Religious
Portraits, families are invited to spend an
afternoon exploring Dutch art and music.
At 12:00 and 2:00 pm, the Dutch ensemble
Camerata Trajectina will present a 45-minute
family program of seventeenth-century
popular music. Hear music performed on
historic instruments that was sung and
played in homes during the time of
Rembrandt and Ter Borch. Concert seating
is on a first-come, first-served basis. For
more information, call (202) 842-6254.

Sundays, February 6, February 27, and March 6
1:00–3:00 pm
ages 6 to 9 | registration begins January 24
Meet at West Building Rotunda

Explore the West Building galleries and
discover gold, jewels, and other treasures
buried in paintings. Following the tour,
children will paint their own wooden
treasure chest to take home. Led by
museum educators Nicole Anselona and
Sarah Stewart.

Family Workshops are made possible
by the generous support of ChoicePoint

These drop-in programs are designed for individual families, and we cannot accommodate
groups. No registration is required, but space
is limited, and occasionally latecomers may
be turned away. Please arrive fifteen minutes
before the program begins to sign in.
Pete’s Chicken
By Harriet Ziefert, illustrated by Laura Rader
Sunday, January 23
11:30 am | 1:00 pm
Meet at East Building entrance

When his art teacher asks the class to
draw chickens, Pete is determined to
create something special. Find out what
happens in this charming portrait of the
artist as a young rabbit. After reading the
story, participants will look at Constantin
Brancusi’s sculptures of birds and then
make their own feathery work.
Matthew’s Dream
By Leo Lionni
Sunday, February 13
11:30 am | 1:00 pm
Meet at East Building entrance

Matthew lives in a dreary corner of a dusty
attic. But a visit to the art museum helps
him look at his surroundings in a new way.
After reading this magical story, participants will look at abstract paintings and
then create their own colorful work of art.

Government Services.

The Dragon Machine

Family and Youth Programs are made

By Helen Ward, illustrated by Wayne Anderson
Sunday, March 13
11:30 am | 1:00 pm
Meet at West Building Rotunda

possible in part by the generosity of the
Prince Charitable Trusts.

Have you ever seen a dragon? After reading
this imaginative story about a boy who
begins to see dragons everywhere, participants will visit the Italian galleries to
explore paintings of Saint George defeating
a dragon. Children will make dragon
puppets to take home!

